Introduction
In 2011, in the aftermath of the riots that took place in many of Britain's major cities, cabinet member for housing Jonathan Glanz released a statement:
Social housing isn't a right, it's a privilege and if people abuse that privilege then in common with anyone else they should face the consequences [ . . . ] . We have a responsibility to our communities at large. Many people living in these communities are playing by the rules and were not involved in criminal activity over the last few nights. They wouldn't want to live next door to people who are getting away with bad behaviour and enjoying the privilege. (McCann 2011) This statement was issued in support of Westminster City Council's announcement that they intended to evict social housing tenants involved in rioting. In Glanz's statement, as in much of the media response to the riots, residents of urban social housing estates (or 'council estates' as they are known colloquially) were positioned as central actors in criminal activity.
Glanz's reference to social housing residents is troubling, both because his statement was released before the identity of rioters had been established and because no similar threats of eviction were made towards private renters or owner-occupiers. Glanz's words reveal the conflation between deprivation, criminal activity and council estate residency that has characterized popular contemporary conceptions of the urban council estate environment. His statement, and the wider media response to the riots, which particularly implicated gangs of black males (Ball 2011), illustrates the enduring crisis of the council estate. This crisis includes the poverty and stigma that affects the day-to-day lives of individual residents (McKenzie 2009 ) and the related crisis of representation. This representational crisis is epitomized by the popular use of the phrase 'council estate' as a collective description for a variety of different and distinct spaces -connected because they were initially intended to provide mass subsidized rented housing provision for low-income households.
1 In its popular, representational incarnation, however, the council estate is a dysfunctional, deprived criminal breeding ground, which poses a threat to those both within and outside of it. Although the 2011 riots are not the central concern of this chapter, the media response to them, and in particular Glanz's warning to estate residents, is revealing in demonstrating the wider status of council estates in contemporary British life.
In this chapter, I argue that the council estate serves as the British incarnation of what Richardson and Skott-Myhre call the 'global hood'. I examine the way that SPID (alternately Specially Produced Innovatively Directed/Social Political Independent Direct) Theatre Company, a collective of professional film and theatre makers and professional and amateur performer-residents, located on the Kensal House estate in Ladbroke Grove, West London, has responded to the discourse of estate 'crisis' in popular representation.
2 I argue that SPID's work can be considered as part of an oppositional global culture; by framing the company's work as hood cultural politics and examining its complexities through this lens, I propose that its performance work operates through the habitus (Bourdieu 1977) 3 of those engaged in its practices via the making, performing and viewing processes. I argue that grass-roots artistic work taking place within urban council estates can be positioned as hood cultural politics, and therefore as part of a globally significant struggle for survival in the face of a neoliberal landscape that works to silence the voices of the marginalized. 
Global hood
In addition to the stigmatizing narrative inherent in Glanz's statement, his words also invoke an alternative conception of council estate space encompassing 'community'. Within popular discourse council estates are often subject to nostalgic narratives of community, which reference a fantasy idyll of working-class life where sociality and collective identity
